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Part I: Cultural Topics (30 marks)
Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.

In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.

1 [ETCTBO

J1.Toncton, [lemcmeo
dunbm: Bop (pexuncceép MN.Yyxpain)
dunbm: BossgpaueHue (pexunccép A.3BAMMHLER)

EITHER

A Kakumun acnektamm getctBa MHTEPECYHTCS co3gaTtenu BblOpaHHbIX BamMu NPOU3BELEHUIN?
Mo-Bawwemy, KTO u3 cosgaTenen 3TUX NPOU3BEAEHUNA Iydlle MOHMMAET YTO Takoe ObiTb
Monoabim?

OR

B «Camble CTpallHble unn camble CMellHble MOMEHTbl B AEeTCTBE MHOraa ABnATCA CaMbiMU
BaXXHbIMU B XXW3HU OETEN». V|3y‘-IVIB Bbl6paHHbIe BaMn npoun3BeaeHnA, Bbl COITaCHbI /
He cornacHbl C 3TUM MHEHUeM? I'Io-BaLuemy, Kakume cCueHbl caMble CTpallHble UK CaMble
CMELIHbIE B Bbl6paHHbIX BaMu I'IpOVISBe,D,eHI/IFIX?

2 PEBOMOUUA N TPAXXOAHCKASA BOMHA

M.bynrakoB, benas egapdusi
A.®apgees, Paszzpom
dunbm: Admupans (pexnccép A.Kpasuyk)

EITHER

A CpaBHUTE MO OOHOM CLEHe W3 Kaxaoro BblOpaHHOrO Bamu MNPOU3BEAEHUS!, KOTOpble
SICHO MOKa3blBalOT MYXECTBO UMM CTpax BO BpeMsi PeBonioumn vnun MpaxgaHCKoON BOMHbI.
Mo-Bawemy, cosgaTenn 3TUX MNPOU3BEAEHUA PUCYHOT yOeauTenbHbIN NCUXONOrMYeckuin
NOPTPET NtoAel B ONacHbIX CUTyaLUsax?

OR
B «logbl PeBontounn n NpaxgaHCKOW BOWHBLI ObINM TSKEMBIM BPpEMEHEM B uUcTopun Poccum

n CCCP». V|3y‘-II/IB Bbl6paHHbIe BaMn npon3BeneHuns, Bbl COrMacHbI / He cornacHbl ¢ 3TUM
MHeHnem? nO-BaLLIGMy, 3TO BpeMA naeann3npoBaHo B 3TUX I'IpOI/I3Be,EI,eHI/IFIX?

© UCLES 2013 9782/04/M/J/13
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3 CTAIIMHN3M

A.ComxkeHnunupbiH, MampéHuH deop
J1.4ykoBckas, Coghbsi lNlempoesHa
dunbm: YmomnéHnHeie conHuem (pexunccép H.Munxankos)

EITHER

A  YT10o Mbl y3HaéM o pexume CTanuHa B BbIOpaHHbIX Bamu npounsBeneHusx? [lo-Bawemy,
co3garteny aTMx NPOU3BEAEHWUI MPEeyBEeNMYMBAKOT KECTOKOCTb COBETCKOro obiecTtea B 310
Bpems?

OR

B  «B atux npoussegeHnsax nokasaHbl cCaMble XOPOLUME N cCaMble NIoXMe acnekTbl YenoBe4eCKom
HaTypbl». N3yunB BblGpaHHble BamMu NpOU3BEAEHUS, Bbl COMNACHbl / HE COrfacHbl C 9TUM
MHeHnem? [lo-Bawemy, co3gaTtenu 3TUX MPOU3BEeAEeHUA ONMTUMMUCTUYHO OTHOCATCHA K
YenoBeYeckon HaType BO BpeMs TPYAHbIX BPEMEH?

4 COBETCKUW BbIT MPU XPYLLEBE /1 BPEXXHEBE

H.BapaHckas, Hedens kak Hedensi
KO.TpudoHoB, ObmeH
dunem: Mockea criezam He sepum (pexunccép B.MeHbLIOB)

EITHER

A Kakyto kapTnHy noBceaHeBHOM »*u3Hn B CCCP B 3TO BpeMsi pUCYHOT co3gaTteny BblbpaHHbIX
BamMu npousseaeHuin? No-BalemMy, co3gatenu 3aTux NpPov3BegeHUin NO3UTUBHO OTHOCATCH K
coBeTCKOMy obLiecTBy?

OR

B «lpun XpywéBe un bBbpexHeBe OTHOWEHUS MEXAY MYXYMHAMU W KEHLMHaMK Obinu
HepaBHbIMW N HecnpaBeannebiMuy». N3y4nB BbibpaHHbIE BaMy NPOM3BEAEHUS, Bbl COrMaCHbI
/ He cornacHbl ¢ 9TUM MHeHMem? HacKonbKo COBETCKME XEHLMHbI (PEMUHUCTKU B 3TUX
nponseeneHusx?
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5 NOCNEBOEHHAA XXEHCKAA JINTEPATYPA 20-ro BEKA

J1.NetpyweBckas, Ceol kpya
W.MpekoBa, Bdosutli napoxod
J1.Ynuukas, CoHeuka

EITHER

A CpaBHuTE NO OOHOWM CLEHE M3 KaKaoro BblIOpaHHOrO BamMu NMPOU3BEAEHUSA, KOTOPbIE SICHO
NnokasblBaloT XpabpoCTb, PELINTENBHOCTb, MyAPOCTb WUMKN MPOLLEHME COBETCKUX KEHLLMH.
Mo-BaLuemy, Kak cosgaTtenu BbIGpaHHbIX BAMU NPOU3BEAEHMIA OTHOCATCS K MOBEOEHUIO CBOMX
reponHbL?

OR
B «B nocneBoeHHOW XeHCKOM nuTepaTtype MY>XYMHbI YacTO MokKasaHbl 3MbIMU FPeLLUHUKaMMU,
a XeHLWMHbl cBATbIMMY». [MpounTaB BblIGpaHHbIE BamMu MpPoOU3BEeOEHUS, Bbl COrMMacHbl / He

COrnacHbl C 3TUM MHEHMEM? I'Io-BaUJemy, cosgartenn 3TnxX TeKCTOoB npaBAnBO OMUCbIBAKOT
XapakTepbl COBETCKMX MYXKYUH U XKEHLWMH?

© UCLES 2013 9782/04/M/J/13
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Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR question C on ONE of the literary texts and answer it
in English.

Recommended word length: 450-600 words.

You should bear in mind that you will be assessed on both content and structure.

6 H.loronb, Hoc
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

M marnop Koeanée ¢ Tex nop nporynueancs Kak HM B YéMm He ObiBano n Ha Hesckom
npocnekTe, U B TeaTpax, U Be3fe. M HOC ToXe kak H1 B YEM He BbiBano cugen Ha ero nuue, He
nokasbiBas gaxke Buga, 4tobbl oTnyyancs no ctopoHam. M nocne toro manopa Kosanéea sngenmu
BEYHO B XOPOLLEM OMOPE, yIbibaloLerocs, NpecrneayoLero peLnTeNnbHO BCEX XOPOLUEHbKMX AaMm
N fJaxe OCTAHOBMBLUErOCA OAMH pa3s nepep naBoykon B [OCTUHOM ABOpE W MOKynaBLlero Kakyt- 5
TO OPOEHCKYH NEHTOYKY, HEM3BECTHO ANS KakuX MPUYMH, MOTOMY YTO OH cam He Obin kaBanepom
HWUKaKOro opaeHa.

BoT kakast uctopumsi cnyydnnacbk B CEBEPHOW CToMNMUe Hawero obwmpHoro rocygapcraal
Tenepb TONbKO, NO COOGPaXXeHUM BCEro, BUOMM, YTO B HEM €CTb MHOIO HenpaBgonogobHoro. He
roBopsi yke 0 TOM, YTO TOYHO CTPAHHO CBEPXbECTECTBEHHOE OTAENEHME HOca U nosierieHbe ero B 10
pa3HbIX MecTax B BUAe CTaTCKOro COBETHMKA, — Kak KoBanés He CMEKHYI, YTO HeNb34 Ypes ra3eTHYIo
aKcneauumio oobaBNATL 0 Hoce? A 30ech He B TOM CMbICIIE FOBOPHO, YTODbI MHE Ka3anochk 40pPoro
3annatnTb 3a oObABMEHNE: 3TO B3OOP, U A COBCEM HE U3 YuMCna KopbiCTONOUBLIX ntogen. Ho
HEeMNpPUNUYHO, HENOBKO, HEXOPOLLO! M onsiTh TOXE — Kak HOC O4yTUICS B NeYéHoM xnebe n kak cam
VMBaH AkoBnNeBUY?.. HET, 3TOIO 1 HUKAK HE MOHUMALD, PELUNTENbHO He NoHuMMato! Ho 4yTo cTpaHHee, 15
YTO HEMOHSATHEEe BCEro, — 3TO TO, Kak aBTOpbl MOryT OpaTb nogobHble croxeThl. [Mpu3Hatoch,
3TO Y>K COBCEM HEMOCTUXMMO, 3TO TOYHO... HET, HET, COBCEM He NoHuMatro. Bo-nepBbiX, Nonb3bl
OTeYecTBY peLUInTENnbHO HUKaKOW; BO-BTOPbIX... HO N BO-BTOPbLIX TOXE HET Mnonb3bl. [MpocTo 4 He
3Halo, 4TO 3TO...

A, ogHako Xe, Npu BCEM TOM, XOTS, KOHEYHO, MOXHO AOMyCTUTb M TO, U gpyroe, n 20
TpeTbe, MOXET Oae... Hy Aa W Ige X He OblBaeT HecoobpasHocTen?.. A BCE, OOHAKO Xe,

Kak MopasMbICIivLIb, BO BCEM 3TOM, MpPaBO, €CTb 4YTO-TO. KTO 4YTO HM roeBopu, a nogobHble
npoucllecTeus GbIBalOT Ha CBETE, — PEAKO, HO ObIBAIOT.

OR

B Describe and analyse the function of the skaz narrator and the effect of this device on our
understanding of Hoc.

OR

C ‘Hoc is complete and utter nonsense.’ Do you agree?

© UCLES 2013 9782/04/M/J/13
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7 M. JlepmoHTOB, l'epol Haweao epeMeHU
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

«Moute 3a mMHoONM!» — ckasana oHa, B3sIB MEHA 3a pyKy, W Mbl cTanu cnyckartbcsa. He
MOHMMal0, KaKk s1 He criomun cebe Leun; BHU3Y Mbl MOBEPHYNU HanNpaeoO W MOLWIM MO TOW Xe
aopore, rae HakaHyHe 9 cnegosan 3a cnensiM. Mecsu eLé He BcTaBan, U TOMNbKO ABe 3BE310YKN,
Kak OBa crnacuTenbHble Masika, cBepkanun Ha TEMHO-CMHEM cBode. Tshkénble BOSHbl MEPHO U
POBHO KaTWUMMUCb OdHa 3a APYrov, edBa npunogbiMas OOMHOKYKO NOAKY, NpuyaneHHyto K bepery. 5
«B3ongém B noaky», — ckasana Mos CnyTHUUA; s konebancs, 1 He OXOTHUK 40 CEHTUMEHTAIbHbIX
MPOrysiok N0 MOpHo; HO OTCTynaTtb Obino He BpeMs. OHa MpbIrHyna B JIOAKY, 9 3a HEW, U He ycnen
€Lé OMOMHUTBLCS, KaK 3aMeTWJ1, YTO Mbl NNbIBEM. «HTO 3TO 3HAUUT?» — cKasan 9 cepamTo. «3To
3HauUT, — OTBEYana oHa, Caxkasi MEHsl Ha CKamMbto 1 06BMB MOW CTaH pykamu, — 3TO 3HAYUT, YTO S
Teba nobnto...» U weka e€ npmxkanacb K MOEN, N 9 NOYYBCTBOBAI Ha Nvue MOEM e€ nnameHHoe 10
AblxaHue. Bapyr 4Tto-To WyMHO ynano B BO4y: A XBaTb 3a NOAC — nucToneta Het. O, TyT y»acHoe
NnoJo3peHne 3akpanocb MHe B OyLly, KPOBb XJblHyna MHe B ronosy! OrnsgbiBaloCb — Mbl OT
Oepera OKOMoO NATUOECATM CaXEH, a A He yMeto nnaeatb! Xo4yy OTTONKHYTb €€ OT cebs — oHa
KaK KOLLUKa BUENuUacb B MO 04eXxay, U BOPYr CUIbHbIA TONMYOK edBa He cOpOCU MEHS B Mope.
Jlogka 3akauyanacbk, HO s cripaBWsCH, U MexXay HaMu Hadanacb oTyasiHHas 6opbba; GeweHcTBO 15
npugasano MHe CUrbl, HO 1 CKOPO 3aMeTUS1, YTO YCTynal MoeMy NPOTUBHUKY B MOBKOCTU... «4Hero
Thl XO4ELLb?» — 3aKpuyan s, KPenko CxaB €€ ManeHbKue pyku; nanblbl €€ XpycTenu, Ho OHa He
BCKPUKHYNa: €€ 3meunHas HaTypa Bblaep)arna 3Ty MnbiTKy.

«Tbl BUOEn, — oTBe4yarna oHa, — Tbl AOHECELb!»

OR

B Describe and analyse Lermontov’s narrative techniques and the narrative structure of epot
Hawez20 spemeHu, evaluating their effects.

OR

C ‘Pechorin is a thoroughly nasty piece of work with no redeeming features.’ Do you agree?

© UCLES 2013 9782/04/M/J/13 [Turn over
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8 . TypreHes, lNepsas nobosb
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— XOoTuTe Bbl MHE MOMOYb LWEPCTb pacnyTaTtb? [NoguTte cloga, Ko MHe.

OHa kMBHYyIa MHe rofioBoW 1 noLuna BOH U3 TOCTUHOW. S OTnpaBuncst BCrem 3a Hew.

B komHaTe, Kyaa Mbl Bownu, mebenb Obina HEMHOro MOnyywe W paccraBfneHa c
B6onbwnm BKycoM. Bnpoyem, B 3TO MrHOBEHbE A MOYTU HUYEro 3aMEeTUTb HE MOT: A ABUrancs Kak
BO CHe 1 oLLyLlan BO BCEM COCTaBe CBOEM Kakoe-TO A0 MMynocTu HanpshkéHHoe bnarononyyue. 5

KHskHa cena, gocTtana CBsI3Ky KpaCHOW LUepCTU U, yKas3aB MHe Ha CTyn MpoTUB HeE,
cTapaTenbHO pasBsidana CBS3KY M MorfoXuna MHe e€ Ha pyku. Bcé a1o oHa genana mornua, C
KaKon-TO 3abaBHOW MeOSINTENbHOCTLIO U C TOW XXe CBETIION U JTyKaBOW YCMELLKOW Ha YyTb-4yTb
packpbITbix rybax. OHa Hayana HamaTbiBaTb LUEPCTb Ha MEperHyTyr KapTy W BAPYr o3apuna
MEHS TaKMM SICHbIM U BbICTPbIM B3rNS40M, YTO 9 HEBOMbHO notynuncs. Korga eé masa, 6onbweo 10
YacTbio NONYNpULLYPEHHbIE, OTKPbIBANMCb BO BCH BEMNUYMHY CBOK, — €€ NULO0 WU3MEHSSOoCh
COBEpPLLEHHO: TOYHO CBET NPONMBAsics No HEM.

— Yto BbI Mogymanun obo MHe B4Yepa, McbE€ Bomnbgemap? — cnpocuna oHa, norogs
HeMHoro. — Bbl, HaBepHO, ocyaunu meHa?

— fA... KHSKHA. .. 9 HNYero He gymar... Kak g Mory... — oTBevan 9 ¢ CMyLLeHUEM. 15

— MNocnywanTe, — Bo3pasuna oHa. — Bbl MeHa eLlé He 3HaeTe: 9 npecTpaHHas: g Xouy,
4yT06 MHE BCerga npasay rosopunu. Bam, s cnbllwana, wectHaguath feT, a MHe ABaAuaTth OAVH:
Bbl BMAWTE, A ropasfgo cTaplue Bac, M MOTOMYy Bbl BCerga AOSMKHblI MHEe roBOpUTb Npasay... U
cnywaTbcs MeHsi, — npubasuna oHa. — [maguTe Ha MeHs — OTYEro Bbl HA MEHA He rmagnTe?

A cmyTuncsa ewé Gonee, ogHako NoAHSAN Ha Heé rmasa. OHa ynblbHynack, Tonbko He 20
npexxHen, a apyron, ogobpuTenbHOM ynbliGKOWn.

— [MaguTe Ha MeHs, — MpOMONBMMA OHa, NTACKOBO MOHWXKAas roroc, — MHe 3TO He
HenpuaTHO... MHe Balle nNuUO HpPaBUTCH; S NPEeQYYBCTBYHO, YTO Mbl Oyaem AapysbsaMu. A g Bam
HpaBnCcb? — NpnbaBmna oHa nyKaso.

OR
B  Consider the view that Zinaida is a thoroughly immoral woman, the ruin of honest men.
OR

C ‘Turgenev’s prose in Mepesas noboss is as poetic as it is dramatic.’ Do you agree?
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9 A. Yexos, BuwHésnlli cad
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

TPODPUNMOB: lNpogaHo nNu cerogHa MMEHNE UM He NpPodaHo — He BCE nu paBHO? C HUM OaBHO
YK€ MOKOHYEHO, HEeT MOBOpOTa Hasah, 3apocfia [OopoXKa. YCnoKkomMTecb, Aoporasi. He Hapo
obmaHbIBaTh ceb, Ha4o XOTb Pa3 B XXM3HWU B3rMNSAHYTb NpaBAe NPsSIMO B rnasa.

JIOBOBb AHOPEEBHA: Kakon npasaoe? Bbl BuauTe, roe npaeda v rae Henpaeda, a s TOYHO
notepsinia 3peHue, HM4Yero He BUXY. Bbl cmeno pellaete Bce BaXHble BOMPOCHI, HO CKaxuTe, 5
rony64mK, He MOTOMY 1K 3TO, YTO Bbl MOSIOAbI, YTO Bbl HE YCNENN nepecTtpagatb HU O4HOrO BaLLEro
Borpoca? Bbl cmeno cmotpute Bnepén, U He MOTOMY JM, YTO HE BUOUTE U He XOETe HUYEro
CTPALUHOro, TaK Kak XW3Hb eLlé CKpbiTa OT BaluMxX MonoAbix rma3? Bl cmenee, yectHee, rnybxe

Hac, HO BoymaunTecb, byabTe BENUKOAYLWHbI XOTb HA KOHYMKE nanbua, nowaante meHs. Begp s
poaunach 34ecb, 30eCb XWUMNMU MOW OTel U MaTb, MOW Aen, A nobnto atot oM, 6e3 BuwHEBoro 10
caja s1 He MOoHMMal0 CBOEN KU3HWU, N, ECNN VXK TaK HYXXHO NpodaBaTb, TO NpogaBanTe U MeHs
BMecTe ¢ cadoM... (ObHumaetr TpogumoBa, yernyet ero B /106.) Begb MOW CbiH YyTOHYN 30€Ch. ..
(Fnayver.) NoxanenTte MeHs, XOpoLUWIA, 40BPbLIN YErOoBEK.

TPOONMOB: Bbl 3HaeTe, s CO4yBCTBYIO BCEN OYLLIOMN.

JIIOBOBb AHOPEEBHA: Ho Hago uHadye, uHave 3TO cKalaTtb... (BbiHumMaer rnatok, Ha ron 15
nagaer tenerpamMma.) Y MeHsl CerogHsi TSbKeno Ha aylwie, Bbl He MoxeTe cebe npeacTaBuThb.
34ecb MHE LWWYMHO, APOXUT Aylla OT KaXaoro 3ByKa, 1 BCSl APOXKY, a YATK k cebe He Mory, MHe
OOHOW B TULWWIKNHE cTpawHo. He ocyxaante meHs, MNeta... A Bac nobnto, kak pogHoro. A 0XOTHO

Obl 0TAana 3a Bac AHI0, KNSHYCb BaM, TOMbKO, ronybymnk, Hago e y4uTbCsl, Hago KYpC KOHYUTD.

Bbl HM4Yero He genaete, TONbKo cyabba GpocaeT Bac ¢ MecTa Ha MeCTO, Tak 3TO CTpaHHo... He 20

npasga nu? Oa? N Hago xe 4to-HMbyab ¢ 6opogon caenatb, YToObl OHa pocna Kak-Hubyadb...
(Cmeétcs.) CmeluHom Bbl!

OR
B To what extent do you consider komedus to be an appropriate subtitle for Buwmréeniti cad?
OR

C ‘BuwmHésniti cad is as much about ideas as it is about people. Do you agree?

© UCLES 2013 9782/04/M/J/13 [Turn over
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10 E. 3amatuH, Mbi
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

A npocTo cnnckiBato — CrOBO B CIOBO — TO, YTO CErofgHda HanevyaTtaHo B [ocyqapcTBeHHOM
lasete:

«Yepes 120 pgHen 3akanHumBaetca nocTtporka WHTEIMPAJIA. Bnusok Benukum,
ncropudeckuin yac, korga nepsbii MHTEMPAJlT B30BLETCA B MUPOBOE MNPOCTPAHCTBO. ThICAYy
net TOMy Hasaj Ballu repoudeckue npeaku nokopunu enactu EagmHoro lNocymapcteBa Becb 5
3emMHon wap. Bam npeactout ewé 6Gonee cnaBHbI MOABMUI CTEKMSHHbIM, 3MEKTPUYECKUM,
orHegbiwawmm NHTEMPAJIOM npouHTerpupoBate 6eckoHeyHoe ypaBHeHue BceneHHoln. Bam
npegctouT GnarogeTenbHOMY ury pasyma NogvvMHUTb HEBeOOMble CyllecTBa, obuTalowme Ha
WHbIX NnaHeTax — OblTb MOXET, eLé B AMKOM COCTOSIHMM cBOGOAbI. ECrM OHM HE NOMMYT, YTO Mbl
HEeCéM UM MatemaTnyeckn-6e3oInboyHoe cHacTbe, Hall JONr 3acTaBUTb UX ObITb cyacTnmBbiMK. 10
Ho npexae opyXxust — Mbl UCMNbITbIBAEM CNOBO.

Ot nmenn bnarogetensa obbsiBnseTca Bcem Hymepam EgnHoro MNocygapcTtea:

Bcsakumi, k1o yyBCTBYET ce68 B cunax, 06a3aH cocTaBnATb TpakTaThl, N03Mbl, MaHUECTHI,
ofbl NN MHblE COMMHEHNS O KpacoTe u Benudnm EanHoro MNocygapcTea.

3710 Bynet nepsbi rpy3, kKoTopbi noHeceéT MHTEPAIT. 15

Ha 3ppasctByeT EguHoe locygapcTBo, fa 34paBCTBYHOT HyMepa, Oa 30paBCcTBYET
Bbnaropetenb!»

A nuwy 3TO M 4YyBCTBYIO: Y MeHs ropaT wékn. [a: npovHTerpypoBaTtb rpaHano3Hoe
BCErneHckoe ypaBHeHwe. [la: pas3orHyTb AWKYI0 KPUBYHO, BbINPAMUTL €€ MO KacaTerbHOW —
acuMmnTote — no npsmon. MNotomy 4To NuMHMA EamnHoro locymapctea — 31O npsmasd. Benukasa, 20
BoxecTBeHHasd, TO4HasA, Mygpas npsamasa — Mygpenias n3 nuHun. ..

A, 0-503, ctpoutenb WHTerpana, — 9 TOMbkO oAuMH M3 MaremaTukoB EgmHoro
lNocypapcTtBa. Moé npuBbIvHOE K Uudipam nepo He B cunax co3gatb My3blkM aCCOHAHCOB U pucMm.

A nvwb nonbITaloch 3anucaTtb TO, YTO BUXY, YTO AyMato — TOYHee, YTO Mbl AyMaeM (MMEHHO Tak:

Mbl, U ycTb 310 «Mbl» BygeTt 3arnmaBvem moux 3anucen). Ho Beab ato 6ygetr npomssogHas oT 25
Halwen XW3HW, OT MaTeMaTU4eCKn COBEPLUEHHON XM3HN EguHoro MNocygapcTBa, a ecnu Tak, To
pa3Be 3710 He ByaeT camo no cebe, NOMMMO MOEW BoNn, Noamon? Byaget — Bepto 1 3Hato.

OR
B Examine Zamyatin’s use of imagery in Mbr and its contribution to the novel’s artistic success.
OR

C ‘As well as containing a stark political message, Mbi boasts many elements of the traditional
love-story. Do you agree?

© UCLES 2013 9782/04/M/J/13
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11 M. bynrakos, Cobaybe cepoue
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

KTo youn kowky y magam lNonacyxep? Kto...

— Bbl, LWapukoB, TpeTbero AHsA yKycunu gamy Ha nectHuue! — nogneten bopmeHTtarns.

— Bbl cTouTe... — pbivan dunmnn dunmnnosuny.

— [a oHa meHsa no mopae xnonHynal — B3BuarHyn LapukoB, — y MeHst He Kas3éHHas
mopga! 5

— [NoTomy 4TO Bbl €€ 3a rpyab yLWmMnHynu, — 3aakpudan bopmeHTanb, onpokmHys 6okan, —

Bbl CTOUTE...

— Bbl cTOMTE Ha camMon HM3LLEN CTYNEHN pa3BUTUS, — nepekpuydan dvnunn dPununnosud,

— Bbl €eLlé Tonbko hopmupytoLieecs, crnaboe B yMCTBEHHOM OTHOLLUEHMM CYLLECTBO, BCE Balun
MOCTYMKM YUNCTO 3BEPUHBIE, 1 Bbl B NPUCYTCTBUM OBYX NOAEN C yHMBEpCUMTETCKUM obpasoBaHunem 10
nosgosnsiete cebe C pPas3BA3HOCTbIO COBEPLUEHHO HEBBLIHOCUMMOW MOAaBaTb Kakue-TO COBETHI
KOCMU4YeCKoro maclutaba n KOCMUYECKOWN Xe TNynocTu O TOM, Kak BCE NOAENUTb... a Bbl B TO Xe
BpeMs HarnoTanucb 3y6HOro NOPOLLKY...

— TpeTbero gHs, — noaTeepann bopmeHTtans.

— Hy BoT-c, — rpemen ®ununn dununnosuy, — 3apybute cebe Ha Hocy, — KCTaTtu, nodemy 15
Bbl CTEPIIM C HEMO LIMHKOBYIO Ma3b? — YTO BaM HY>KHO MOMYaThb U CNyLlaThb, YTO BaM FOBOPST. YUnUTbCA
N cTapaTbCsa CTaTb XOTb CKOMbKO-HUOYAb NpMeMnieMbiM YneHoM coumnanbHoro obuwectsa. Ketatu,
KakoW Heroasim cHabaun Bac 3TOW KHUXKKOMN.

— Bce y Bac Herogsaun, — ncnyraHHo otsetun LLlapukos, ornyLwEHHbIA HanageHeM ¢ OBYyX
CTOPOH. 20

— A poragpiBatock! — 3r106HO KpacHes, BOCKNMKHYN dununn dunmnnosmy.

— Hy, uto xe. Hy, LWBonaep aan. OH He Heroasn... YTob s passumBancs...

— 5 BMXy, Kak Bbl pasBuBaeTecb nocre KayTckoro, — BU3IMMBO U MOXENTEB, KPUKHYN
dununn dununnosmy. TyT OH APOCTHO HaXKan Ha KHOMKY B cTeHe. — CerogHsWwHWA cny4van
MoKasbIBaeT 3TO KakK Henb3a nydwe! 3unHal 25

— 3uHa! — kpuyan bopmeHTans.

— 3uHa! — opan ncnyraHHbiv Lapukos.

3uHa npubexana bnegHas.

— 3uHa, Tam B NnpuémMHoN... OHa B NpUEMHON?

— B npuémHon, — nokopHo oteetun LLlapukos, — 3enéHas, Kak Kynopoc. 30

— 3enéHas KHmnxKa...

— Hy, cenvac nanutb! — oT4yasiHHo BocknukHyn LLlaprnkoB, — oHa ka3éHHasi, n3 bubnuoteku!

— lNMepenucka — Ha3bIBaeTCH, KaK ero... Hrenbca ¢ 3TMM 4YépToMm... B neuky eé!

3uHa ynertena.

OR
B  What is Bulgakov telling us by providing Cobause cepdye with a “happy ending”?
OR

C ‘Cobaybe cepdue is a brilliant comic masterpiece which has lost very little over time.” Do you
agree?
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12 B. Hekpacos, Kupa leopauesHa
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

B komHaTte naxno nekapcrBamu. OKHO GbINIO 3aKpbITo. Ha nokpbiToM candeTkon cTyne
BO3J51€ TaxThbl CTOsINA 6aTtapes KpOXOTHLIX Oy TbINOYEK-My3blPbKOB.

Kupa NeoprmveBHa Ha Lblinovkax nogoLuna K TaxTte n ctana Bo3ne Heé€ Ha KoneHu. bor Tbl
MOW, Kak OH BblrmsanT! KaxeTtcs, oHa Bnepeble BUaena ero HeOpUThIM.

— Kak Tbl cebs uyBCTBYELLbL? — CNpOCUia OHa, CTapasiCb FOBOPUTbL Kak MOXHO CMOKOMHeEe 5
N YyBCTBYSl, YTO cenyac B HEN YTO-TO NPOPBETCS.

— Xopowo. — OH onaTb nonbiTancs ynbloHyTbCs. [0noc Gbin1 Fyxon, TUXMIA, HE3HAKOMBIN.

— BoT n monogeu. Hagetoch, Tl xopowo cebsi Beaéwb? — OHa NOCMOTpEna Ha CecTpy,
NOXMWNYI0, aKKypaTHYyHo, 04eBUAHO 13 ObiBLLIMX denbawepul. — OH xopoLlo cebs BegéT?

— Hwuyero, ctapaertcs. 10

— Hy BoT 1 monogeu,. ucuunnuHa npexae Bcero, npasga?

— [MpaBaa, — oTBETUNA cecTpa U, yBuaeB, 4To Hukonan iBaHOBMY XOYET NOAHATE PYKY,
ckasana: — A gBuratbCsi He Hago, OYeHb Bac NpoLuy.

— A MOXHO MHe 4ato? — cnpocun Hukonan MiBaHoBuY. — MNMNTb Xo4eTCS.

Cectpa Bblwna. Kmpa TleoprneBHa BCE cTosinia Ha KoneHsx. OHa cmoTpena Ha 15
Hey3HaBaeMoe, NoYTU YyxKoe, NOKPbITOe cefon WweTuHon nuuo Hukonas ViBaHoBmya, 1 e 6bino
CTpaLlUHO, HO OTOpPBAaTbLCS OT HEro OHa He Morna.

Hukonawn iBaHoBWY € TpyaoM 3alleBenui 3anékwmnmMmca rybamum.

— Hy, KaK Tbl 0OTAOXHYNa? — CNPOCKI OH.

locrnogn, n oH eé 006 atom ewé cnpawmnBaet! N yto orBevatb? Xopowo? [noxo? 20
Cky4ana? Bcé noxb, Noxb. ..

Hukonan MBaHoBM4Y cmoTpen Ha Heé€. [Nasa ero cranM COBCEM MarieHbKMMMK Ha
ONnbIBLIEM fMLE, U TOMbKO rOe-To B camon rmybuHe ux Tennunacb Tuxas, noyvtu getckas
pagocTtb. N Knpa NeoprneBHa He Bbiaepkana 3Toro B3rngga, B KOTOPOM He ObIfIo HU OCYXXAeHus,
HW COXaIeHWsl, HUYEro Toro, YTo AOIMKHO 6biNo B HEM ObIThb, @ TONMLKO PagoCcTb, HE Bbligepkana, 25
YTKHynachb NMLUOM B OAESNO0 U 3annakana.

— He Hapo, Kunb, He Hapgo... Bcé ByaeT xopoLlo, 04eHb XOPOLLO. ..

XOopoLlo, XOpOLLO, O4YEHb XOPOoLO... KOHEYHO e XOpOoLLUoO...

OR

B Which aspects of Kupa leopsueeHa would have been surprising, or even shocking, to a
reader brought up on a diet of Socialist Realist prose?

OR

C ‘The artistic success of Kupa NeopauesHa lies principally in its human interest. Do you agree?
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13 T. Tonctas, Munas Llypa, lNemepc, Peka OKkkepsusib
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

AnekcaHgpe OpHeCTOBHe — NATb 3BOHKOB, TPeTbs KHOMKa ceBepxy. Ha nnowapke —
BETEPOK: MPUOTKPbITbI CTBOPKU MbISIbHOMO NIECTHUYHOTO BUTPaXa, yKpaLLleHHOro NerkOMbICAIEHHbIMM
notrocamu — LiBeTamu 3abBeHus.

— Koro?.. lNMomepna.

To eCTb KaK 9T0... MUHYTOYKY... nodyemy?.. Ho s ke Tonbko 4Tto... [la 4 Tonbko Tyaam 5
Has3aa! Bbl yT0?..

Benbin ropsynii Bo3ayx bpocaeTcs Ha BbIXoAdALMX U3 CKena nogbesaa, HopoBs nonacTb
no rnasam. NMoroau Tbl... Mycop, HaBepHo, eLé He yBo3unun? 3a yrnom, Ha acdansToBOM naTayke,
B MYCOPHbIX Gakax KOH4YalTCA chnvpanu 3eMHOro cywlectBoBaHus. A Bbl gymanu — rge? 3a
obnakamu, 4To Nn? BOH OHW, 3TU CNUpanu — Topyat NPY>XMHaAMN U3 THUNOro pasBepcToro gveaHa. 10
Cioga Bcé u canunu. OBanbHbIi nopTpeT munon Lypbl — cTekno pasbunu, rnasa BbIKOMOThI.
Crapylweybe Bapaxno — 4ynku kakme-To.... LLnana ¢ yeTblpbMsa BpeMeHamu roga. Bam He HyXHbl
obnynneHHble yepewHn? Het?.. MNovemy? KyBWwWKH ¢ oTOUTbIM HOcOM. A ©apxaTHbin anbbom,
KOHEYHO, yKkpanu. Mim xopoLuo canorm Ynctutb.. [lypaku Bbl BCe, 1 He nnadvy — ¢ yero 6b1? Mycop
pacnapuncs Ha CofHue, pacTékca YEpHom 6aHaHOBOM cnn3blo. [ayka nucem BTOnNTaHa B Xuxky. 15
«Munas Wypa, Hy korga xe...», «Munas Lypa, TonbKo ckaxu...» A 0OHO NMUCbMO, MOACOXLLEE,
XEnTon pasnuHoBaHHOM 6abouKkon BEPTUTCSA NoA NbifibHBIM TOMOMEM, He 3Hasi, rae NPUcecTb.

Uto MHe co BceM aTum genatb? [MoBepHyTbes n ynTtu. XXapko. Betep roHMT nbinb.
N Anekcangpa OpHecToBHa, munas Llypa, peanbHas, Kak Mupax, yBeH4YaHHas AepeBAHHbIMU
dpyKTaMn 1 KapTOHHbIMU LBETaMK, NNbIBET, ynbibasck, N0 ApoXxalleMy nepeyrky 3a yron, Ha tor, 20
Ha HEMBbICITUMO Oanéknin CUSAIOLLINIA toT, Ha 3aTepAHHbIA NEPPOH, MMbIBET, TaeT U PacTBOPSETCH B
ropsiyem nongHe.

OR

B Describe and analyse the function of the stylistic features which characterise Tolstaya’s prose
in the three stories.

OR

C ‘Tolstaya’s stories are poignant studies of human failings and ultimate failure’ Do you agree?
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