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Part I: Cultural Topics (30 marks)

Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.
In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.
1 [JOETCTBO

J1.Toncton, [lemcmeo

dunbm: Bop (pexuncceép MN.Yyxpain)

dunbm: BossgpaueHue (pexunccép A.3BAMMHLER)

EITHER

A OnuwuTe Xn3Hb AeTei B BblOpaHHbIX BaMu npousBeneHusix. No-sawiemy, co3gateny atux
NMpov3BedeHN i COMYBCTBYIOT OonblUe AETSM Uiy B3pOChbIM?

OR

B «[letctBo — 370 Gonblioe npukntodeHne. Kaxabin AeHb pebEHOK UCMbITbIBAET YTO-TO HOBOE,
WHTEpPECHOE, HeoxnaaHHoe». M3yumB BbIOpaHHblE BamMu NPOM3BEOEHUS, Bbl COrMacHbl / He
COrMnacHbl C 3TUM MHeHueM? [lo-BawieMy, OETU B 3TUX NPOU3IBEAEHUSIX C YOOBOSIbCTBUEM
OXWaatoT HOBOMO B XKWU3HU?

2 PEBOMOLUMA N TPAXXOAHCKAA BOMHA

M.Bynrakos, benasi esapdus
A.®agees, Pazzpom
®dunbm: Admupans (pexnccép A.Kpasuyk)

EITHER

A YTO Mbl y3Haém O xM3HM BO Bpemsi Pesomnoumm n paxgaHCKon BOWHBI B BblGPaHHbIX
BaMu npounsseaeHusix? No-Ballemy, KTO U3 cosgaTtenen 3Tux npousBedeHun pucyet 6onee
npaBanBYIO KapTUHY TOro BpeMeHu?

OR
B  «B TpyaHble 1 onacHble BpeMeHa Of4HW NOAN CTAHOBSATCS CUMbHBIMWU U UAaNUCTUYHBIMK, a
Apyrue CTaHOBATCH CrnabbiMU U 3rOMCTUYHBLIMWY . 3y4nB BbiGpaHHble BaMu NpounsBeaeHus,

Bbl cornacHbl / He corfnacHbl C 3TUM MHEHNEM? I'Io-BaUJemy, [0 Kakon cTeneHn cosgarenu
3TUX npomsseneHMﬁ NOHNMAaKT YenoBe4eCKyto HaTypy?
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3 COBETCKWE NPAXXOAHE B BOEHHOE N MMPHOE BPEMA

A.lMnatoHoB, Peka lNomydaHb
dunbm: Jlemam xypaenu (pexnccép M.Kanatosog)
dunbm: bannada o condame (pexnccep NYyxpan)

EITHER

A OGbsCHWTE, KaK BOMHA BMMSIET UMW NOBMMSAIA HA XapaKTep U NOBEAEHNE MY>XYUH B BbIOpaHHbIX
BaMu nNpounsseneHusix. Mo-sawemy, SBNSIOTCA N MY>XYMHbI B 3TUX NPON3BEAEHMSAX XOPOLLIMM
NPUMeEpPOM APYrM COBETCKUM MY>XUYMHaAM?

OR

B  «W B BoeHHOe, 1 B MnpHOe BpeMsi NoboBb NogaepxuBaeT nogen bonblie Bceroy». N3yums
BblIOpaHHbIe BaMy MPON3BELAEHNS], Bbl COTMACHbI / HE COrNacHbI C 3TUM MHeHneM? No-Baluemy;,
ABNseTcs N n3obpaxeHune NMobBM B 3TUX MPOM3BEOEHUAX PeaANUCTUYHBLIM?

4 COBETCKWW BbIT NPU XPYLLEBE M BPEXXHEBE

H.BapaHckas, Hederns kak Hederns
KO.TpndoHoB, ObmeH
®dunbm: Mockea criezam He sepum (pexunccép B.MeHbLLOoB)

EITHER

A OObsiCHWUTE, KaK OOWH FMaBHbIA NEPCOHAX U3 KaXdoro U3 BbiOpaHHbIX BaMy Npou3BeaeHui
cnpaBnsieTcs C TSHKENON NpoGNemMon, HEMNpUSATHbIM COOBLITUEM WUINN KPU3NCOM B XKU3HW.
YunTblBasi UICTOPUYECKUIA KOHTEKCT, Bbl AlyMaeTe, YTO 3TU NEPCOHAXM XOPOLLUO CrpaBnsoTCcs
CO CBOUMU TPYOHOCTAMMU?

OR
B «B CCCP uyenoevectBo wno Bnepén!». M3yume BbibpaHHble BaMy NPOU3BEOEHMS, Bbl

cornacHbl / He cornacHbl C 3TUM MHeHueM? [lo-Bawwemy, co3gatenu 3Tux npousBeneHui
AOBOSbHbI 06LLECTBOM, KOTOPOE OHU U3obpaxatoT?
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NOCNEBOEHHAA XXEHCKAA JINTEPATYPA 20-ro BEKA

J1.NetpyweBckas, Ceol kpya
W.MpekoBa, Bdosutli napoxod
J1.Ynuukas, CoHeuka

EITHER

A Kakylo KapTuHy OOMalUHEN >XU3HW PUCYIOT co3gaTtenu BblbpaHHbIX BaMyu NPOU3BELEHUN?
Mo-Bawemy, aTa KapTuUHa ngeannsmposaHa?

OR

B «3Ttum petam noeesno ¢ marepamu». lNpouynTaB BbibpaHHblE BamMu MNPOM3BEOEHUS, Bbl
cornacHbl / He cornacHbl ¢ 3TUM MHeHnem? [o-BalleMy, XeHLUHbI B 3TUX TeKCTax XopoLlo
UITN NJIOXO BIMSIKOT Ha Oyayliee CBOMX OeTen?
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Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR question C on ONE of the literary texts and answer it
in English.

Recommended word length: 450-600 words.

You should bear in mind that you will be assessed on both content and structure.

6 H. loronb, lHuHernb
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— 3apascTtByH, NeTpoBuny!

— 34paBcTBOBATh Xenar, CyAblpb, — ckasan MeTpoBMY 1 NOKOCWUN CBOW rna3 Ha pyku
Akakusi AkakmeBu4a, xenas BbICMOTPETb, Kakoro poga gobblvy TOT HEC.

— A a BoT k Tebe, NeTpoBnY, TOro...

HyXHO 3HaTb, 4TO AKakui AKakMeBMY U3BACHANCA Oonblleto 4acTbio npeanoramu, 5
Hape4YnsiM1 1, HaKOHeLL, TakKMMK YacTulamMu, KOTOpble peLLInTENbHO HE UMEOT HUKAKOro 3Ha4YeHus!.
Ecnn xe geno 6bino oveHb 3aTpygHUTENbHO, TO OH Aaxe MMen OObIKHOBEHME COBCEM He
OKaH4YMBaTb pasbl, TaK YTO BECbMA YacTo, Ha4YaBLUM peyb CrioBamu: «3ATO, NPaBo, COBEPLUEHHO
TOrO...» — a NOTOM YXe MU HU4ero He BbIno, 1 caM OH no3abbiBan, Aymas, YTO BCE YXXe BbIrOBOPUII.

— Y10 X Takoe? — ckasan NeTpoBu4 n 06CMOTpPEN B TO XXe BPEMA CBOUM €OMHCTBEHHbIM 10
rmasom BecCb BULIMYHOUP €ro, HaunHas ¢ BOPOTHUKA [0 PyKaBOB, CMWHKW, dhang u netneun, — 4Tto
BCE ObINI0 eMy O4eHb 3HAaKOMO, NOTOMY YTO BbiNo co6cTBEHHON €ro paboThl. TakoB yxx 0Oblval y
MOPTHLIX: 3TO NEpPBOE, YTO OH CAEeNaeT Npu BCTPeYe.

— A @ BOT TOro, MeTpoBuWy... LUNMHEMNb-TO, CYKHO... BOT BUAWLWb, Be3ge B APYrux MecTax,
COBCEM Kpenkoe, OHO HEMHOXKO 3anblfiMioCh, U KaxeTcd, kak 6yaTto ctapoe, a OHO HoBoe, Aa 15
BOT TONIbKO B OAHOM MECTE€ HEMHOro TOro... Ha CMuHe, Aa eLlé BOT Ha nfneye OgHOM HEMHOro
NONPOTEPNOCH, Aa BOT Ha 3TOM Nrie4e HEMHOXKO — BUANLLb, BOT 1 BCE. VI paboTbl HEMHOTO...

MeTpoBUY B35 KanoT, pas3noXxun ero cHa4yana Ha CTof, paccMaTtpusan Aonro, nokadyan
rOroBOKO U MOMe3 PyKOoK Ha OKHO 3a Kpyrnon TabakepKkon ¢ MOPTPETOM Kakoro-To reHepana, Kakoro
WMEHHO, HEeW3BeCTHO, MOTOMY YTO MECTO, Fge Haxoaunocb nuuo, 6bino NpPoTkHyTO nanbuem 20
M NOTOM 3aKfeeHO YeTBEepOYyrofibHbIM JTIOCKYTOYKOM 6ymaku. [MoHioxaB Tabaky, [leTpoBuy
pacTonbIpu KanoT Ha pykax M pacCcMOTpen ero NpoTMB CBETa M ONsITb Nokadan ronosoto. Motom
o6paTtnn ero No4KNagKon BBEPX M BHOBb NOKaYvar, BHOBb CHAM KPbILLUKY C reHepanoMm, 3akneeHHbIM
Oymaxkkon, 1, HaTawmBLLM B HOC TabaKy, 3akpblin, cnpsaTan TabakepKky 1 HakoHeL, ckasarn:

— Hert, Henb3s nonpasuTtb: Xyaon rapaepob! 25

Y Akakna AkakneBu4a npu 3TUX croBax EKHYyNo cepgle.

OR
B  Assess the effectiveness of LLluHernb as an example of skaz narration.
OR

C ‘Through the character of Akaky Akakievich, Gogol effectively reveals the inadequacies of
Russian society. Do you agree?
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7 M. JlepmoHTOB, l'epol Haweao epeMeHU
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

A obepHyncs k nnowaan u yengen Makcnma Makcumblya, 6erywero 4yto 6bi1o moun... Yepes
HECKONIbKO MUHYT OH Obifl y>Ke BO3ie Hac; OH edBa MOr AbllaTh; NOT rpagoM KaTuncs ¢ nuua ero;
MOKpbI€ KITOYKN ceblX BONOC, BbIPBaBLUMCH M3-M0f, LWanku, NPUKNennmch Ko nby ero; KorneHu ero
APOXarnu... OH XOTeN KNHYTbCA Ha Leto [Me4opurHy, HO TOT AOBOSIbHO XONOAHO, XOTSA C NPUBETMBOWN
ynblGKOW, NpOTAHYN eMy pyky. LLTabc-kanntaH Ha MUHYTY OCcTOnOeHen, HO NOTOM XaAHo cxBatun 5
ero pyky o6emmMmm pykamu: OH eLL€ He MOT rOBOpPUTb.

— Kak g pag, goporon Makcum Makcumblu! Hy, kak Bbl noxueaeTte? — ckasan [evopuH.

— A... TbI?.. a BbI?.. — NnpobopMoTan co crnesamu Ha rrnasax CTapuK... — CKOMNbKO IeT...
CKOMbKO OHEN... Aa Kyaa 3T10?..
— Eny B MNepcunio — n gansLue... 10

— HeyxTto cenvac?.. la nogoxaute, gpaxanwmnin!.. HeyxTto cenvyac paccraHemcs?..
CTonbko BpeMeHM He BUOANuCh...

— MHe nopa, Makcum MakcumbiY, — Obin OTBET.

— boxe mon, 6oxe mon! ga kyga aTo Tak crnewmnTe?.. MHe CcTonbKo Obl XOTEnocb BamM
CcKasaTb... CTONbKO paccnpocuTb... Hy 4To? B OTCTaBKe?.. Kak?.. YTo noaensisanu?.. 15

— Ckyyan! — otBevan Ne4vopwuH, ynbibasce...

— A NoMHUTE Halle XUTbE-ObITEE B KpenocTn? CnaBHas cTpaHa gnga oxoTobl!.. Beab Bbl
ObINn CTPACTHBIN OXOTHUK CTpenaTb... A bana?..

[Me4yopuH YyTb-4yTb NOGNEAHEN N OTBEPHYICS...

— [a, nomMHto! — ckasan oH, NoYTK ToTYac NPUHYXOEHHO 3EBHYB... 20

Makcum Makcumbly cTarn ero ynpalmseaTb OCTaTbCHa C HUM eLlé Yaca ABa.

— Mbl cnaBHo noobepaem, — roBopun OH, — Y MeHs ecTb ABa pasaHa; a KaxeTuHCKoe
30€eCb NpeKpacHoe... pasymMeeTcs, He To, 4YTo B [py3unn, ogHako nyyilero copra... Mbl MOrOBOPUM...
Bbl MHE paccKka)keTe nNpo cBOE xUTbE B lNeTepbypre... A?..

— lNpaBo, MHe Hevero pacckasbiBaTtb, goporon Makcum Makcumbiy... OgHako npowante, 25
MHe nopa... 4 cnewly... bnarogapto, 4To He 3abbInu... — NpubaBun OH, B3SB €ro 3a pykKy.

Crapuk Haxmypun 6posu... OH GbIN NeYaneH 1 cepauT, XOTs cTapancs CKpbiTb 3TO.

OR
B Consider the view that Pechorin displays the essential hallmarks of a superfluous man.
OR

C ‘In addition to its interesting characters, lepot Hawezo epemeHu presents us with a fascinating
insight into Lermontov’s Russia.’ Do you agree?
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8 . TypreHes, lNepsas nobosb
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Mornogow rpad ocknabuncs v gpyxeniobHo 3aroBopun co MHow. M3 Bcex nocetutenen
donurenbka OH OQUH yMen BTEPETbCA K HaMm B A0OM U nontobuncs matywke. OTew ero He xanosan
n obpawancsa ¢ HUM 4O OCKOPOUTENBHOCTU BEXIUBO.

— Ah, monsieur le page! [A, rocnoguH nax! — ¢p.] — Hayan ManeBckui, — odeHb paf Bac
BCTPETUTL. YTO Aenaer Balla npekpacHasa koponesa? 5

Ero ceexee, kpacuBoe nmuo Tak MHe BbIfIo MPOTUBHO B 3TY MUHYTY — W OH rNsgen Ha
MEHS Tak Npe3puUTENbHO-UIPUBO, YTO S HE OTBeYas emMy BOBCE.

— Bbl BCE cepguTecb? — npogorkan oH. — HanpacHo. Begb He s1 Bac HasBam Naxeém,

a naxu OblBalOT MpPeuMyLLecTBEHHO Yy KoporneB. Ho no3BonbTte BaM 3aMeTUTb, YTO Bbl XyAO
MCNonHseTe CBOK 06S3aHHOCTb. 10
— Kak tak?
— lMaxun gomkHbl BblTb HEOTNYYHbI NPW CBOWX BNadbluvuax; Naxun OOSMKHbI BCE 3HaTb,
YTO OHW AenatoT, OHM OOSMKHbI Aaxe HabnaaTe 3a HUMK, — NPUBaBUI OH, MOHU3NB ronoc, — AHEM
N HOYbIO.

— YT0 Bbl XOTUTE CKa3aTb? 15

— U710 9 X04y ckasaTb? H, KaxeTcd, AICHO BblpaXKatoCb. [JHEM — 1 HOUbI. [JHEM eLlé Tak u
CSIK; AHEM CBETMO W NIOOHO; HO HOYbKO — TYT Kak pa3 xan 6eabl. CoBeTyo BaM He cnaTb Mo HoYam
n Habnogatb, HabnoaaTb U3 Bcex cun. NoMHUTe — B cady, HOYblO, Y (pbOHTaHa — BOT rge Hago
kapaynuTb. Bbl MHe cnacnbo ckaxerte.

ManeBckuin 3acmesncst n noBepHyrcs Ko MHe cnuHol. OH, BeposiTHO, He npuagaBan 20
0CODOEHHOro 3Ha4YeHns TOMY, YTO cKasan MHEe; OH MMerN penyTauuio OTAIMYHOro MUcTudmkaTopa u
CnaBuICsl CBOMM yMEHWEM AypayuTb Nogen Ha mackapagax, Yemy BecbMa cnocobcTBoBana Ta
noytn 6eccosHaTenbHas MKUBOCTb, KOTOPOK BbINIO MPOHUKHYTO BCE ero cywecTtBo... OH xoTen
TONbKO NOAPAa3HUTb MEHS; HO KaXK4oe ero CroBo NPOTEKNo S40M Mo BceM MOUM xunam. KpoBb
Opocunack MHe B ronosy. «Al BOT yTo! — ckasan g camomy cebe, — gobpo! Ctano ObiTb, MeHss 25
HegapoM TsHyno B caa! Tak He ObiBaTb e 3TOMY!» — BOCKIMKHYI 1 TPOMKO WM yAapun Kynakom
cebs B rpyapb, XoTa 9 CO6CTBEHHO U He 3Han — YemMy He ObiBaTb.

OR
B Assess the effectiveness of lNepeas noboss as an example of poetic realism.
OR

C ‘Petr Vasil'evich is clearly the villain of the piece: his fate is well deserved. Do you agree?
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9 J1. Toncton, Cmepme UeaHa Unbuya
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

MeTpa xxe NBaHOBWYa oxnaaun anu3og ¢ Kpy>xxeesoM 1 6opbba ¢ nydom, n oH cugen HacynmBLLMKCh.
HenoBkoe aTo nonoxeHune nepepean Cokonos, bydetunk MBaHa Nnbuya, ¢ AoknagomMm O TOM,

4YTO MEeCTO Ha knaabwuile, To, KoTopoe HasHaumna lMpackoBbs ®EQopoBHa, ByaeT cTouTb ABECTU
pybnen. OHa nepectana nnakatb W, C BUAOM XepTBbl B3rNsHyB Ha [NeTpa VBaHoBu4a, ckasana
no-gopaHLLy3CKn, 4TO en odeHb Tskeno. MNéTp MiBaHoBWY caenan Monyanuebi 3HakK, BblpaxaBwun 5
HECOMHEHHYI0 YBEPEHHOCTb B TOM, YTO 3TO HE MOXET OblTb MHaYe.

— Kypute, noxanyncra, — ckasana oHa BENMKOAYLUHbIM U BMeCTe yOUTbIM rofilocom U1
3aHsaAnacbk ¢ CokonoBbLIM BONPOCOM O LeHe MecTa. MNMéTp MeaHoBWY, 3aKypuBas, cribiliar, 4To oHa
O4YeHb 0BCTOATENBHO paccrnpocuna O pa3HblX LeHax 3eMnun 1 onpeaenuna Ty, KOTopyto cnegyet
B34Tb. KpomMe TOro, okoH4MB 0 MecTe, OHa pacnopsaaunack 1 o nes4nx. COKonos yLIén. 10

— 5 Bcé cama genato, — ckasana oHa [leTpy MBaHoBu4y, otoaBuras K 0gHON CTOPOHE
anbboMmbl, NexasliMe Ha cTorne; U, 3aMeTuB, YTO Nenen yrpoxan cTony, He MeLlkasa nogsuHyna
MeTpy ViBaHOBMYY NenenbHULY 1 NporoBopuna: — A HaxoXy NPUTBOPCTBOM YBEPATb, YTO S HE MOTY
OT ropsi 3aHUMAaTbCsA NPaKTUYeCcCKUMn genamu. MeHs, HanpoTMB, eCn MOXET YTO He YyTeWMUTb... a
pa3Bneyb, TO 3TO 3a60Tbl 0 HEM Xe. — OHa onATb JocTana nnartok, Kak 6bl cobupasick nnakate, U 15
BAPYT, Kak Obl nepecunmeas cebsi, BCTpsiXHynach U cTana roBoOpuTb CMOKOMHO:

— OpgHako y MeHs eno ecTb K BaM.

Métp MBaHoBWY MOKMOHWUNCS, HE OaBasl pacxoouTbCs MpyXuHam nyda, ToTdyac xe
3alLeBenMBLLUMMCS MO4, HUM.

— B nocnegHune gHM OH yXXacHo cTpagarn. 20

— OuyeHb cTpagan? — cnpocun MNéTtp NBaHoBWM.

— AX, yxacHo! lNocnegHne He MUHYTHI, @ Yacbl OH He nepecTtaBad Kpuyarn. Tpoe cyToK
CpsiAy OH, He nmepeBoAs rorocy, Kkpuyan. JT0 ObII0 HEBBIHOCUMO. S HE MOry MOHSATb, Kak 5
BblHECNA 3TO; 3a TPeMsi ABEPbMU ChbIWHO Obino. Ax! 4To 51 BbiHecnal

OR

B Describe the character of Gerasim. Analyse the function of this character in Cmepms NeaHa
Unbuya.

OR

C ‘Interms of our understanding of Tolstoy’s message, the narrative structure of Cmepms NeaHa
Unbuya is particularly effective’ Do you agree?
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10 A. Yexos, [s0s5 BaHns
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

Bxodsim co dsopa BoliHuukut u Acmpos.

BOVHULIKMN: Octasb MeHs. (MapuHe u TeneauHy.) YiauTe oTCloaa, OCTaBbTe MEHS
OJHOro XOTb Ha OAUH Yac! A He Tepno onekw.

TEJNEIMH: Cuio munyTy, BaHs. (Yxo0um Ha ybirnoykax.)

MAPWHA: lNycak: ro-ro-ro! (Cobupaem wepcme u yxodum.)

BOMHWULIKUIN: OcTaBb meHs! 5

ACTPOB: C 6onbluMM yOoBONMbCTBMEM, MHE OABHO YXe HYXHO yexaTb OTckoda, Ho,
MOBTOPSIIO, 1 HE yeay, NoKa Tbl HE BO3BPaTULLb TOrO, YTO B35 Y MEHS.

BOVHULKWI: A y Tebs Hnuero He Gpan.

ACTPOB: CepbésHo roBopto — He 3aepkmBain. MHe gaBHO yxxe nopa exaTb.

BOMHWLIKWI: Huuero sy Tebs He Gpann. 10

Oba cadsmcs.

ACTPOB: [lJa? Yto X, NOroxy ewé HEMHOro, a NoToM, U3BUHWU, NPUAETCS ynoTpebutb
Hacunue. CBg)KeM Te6§| 1 oObiem. [OBOPHO 3TO COBEPLLUEHHO CEPLE3HO.
BOMHWLKW: Kak yrogHo.

MNay3a.

PasbirpaTb Takoro gypaka: CTpensiTb ABa pasa M HK1 pady He nonacTtb! 3Toro a4 cebe Hukoraa He
npouyy! 15

ACTPOB: lMNpuwna oxoTta cTpendTb, Hy, 1 nanun 6bl B No6 cebe camomy.

BOMHULIKUW (noxas nnewyamu): CTpanHo. S MmoKylianca Ha yBuiicTBO, a MeHsl He
apecTOBLIBAOT, HE OTAANT Mof Cyd. 3HA4YUT, CUMTAKOT MEeHs cymaclueawmm. (3nod cmex.) A —
cymaclledlnmn, a He cymacluedllve Te, KOTopble nof nuumHon npodpeccopa, yY4EHoro mara,
npsyyT cBok 6Ge3gapHOCTb, TYnocTb, CBOE Bonuiowlee becceppeyne. He cymacwepwwve Te, 20
KOTOpbI€ BbIXOASAT 32 CTAPMKOB U NOTOM Y BCEX Ha rnasax oOMaHbIBaloT ux. A Buaen, Buaen, Kak
Tbl 0O6HMMan eé!

ACTPOB: [la-c, obHmnman-c, a Tebe BoT. ([Jenaem Hoc.)

BOMHWLIKWW (2ns0s Ha dsepb): HeT, cymaciuenluas 3emnsi, Kotopasi elwé aepxuT eac!

ACTPOB: Hy, vn rnyno. 25

BOVHWLKNW: Yo x, 1 — CymacLueaLnii, HeBMEHsIeM, S MMEeto NpaBo rOBOPUTL FAYMOCTMW.

ACTPOB: Crapa wTtyka. Tbl He cymaclieflunn, a npocTo 4dygak. LyT ropoxoBbin.
Mpexae n A BcAKoro yygaka cuntan 6onbHbIM, HEHOPMaribHbIM, @ Tenepb S TaKoro MHEHWs, YTo
HOpMarbHOEe COCTOSIHME YenoBeka — 3TO ObITb YyAakoM. Tbl BMNOSIHE HOPMareH.

OR
B  What do you consider to be the main theme of [Js0s BaHsa?

OR

C ‘Though Voynitsky is clearly the main character, the real heroine of the play is Sonya. Do you
agree?
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11 E. 3amatuH, Mbi
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

MoBTopsito: 9 BMeHun cebe B 006A3aHHOCTb MMcaTb, HWYero He ytaveasg. [loaTomy,
KaK HW rPyCTHO, OO/MKEH OTMETUTb 34€eCb, YTO, OYEBMAHO, AaXe Y HAC NpoLecC OTBepAeHus,
KpMCTannm3aumnmn XnsHu elé He 3aKOH4YMnCcH, 4O uaeana — eué HecKonbko cTyneHen. Mpean
(3TO AICHO) Tam, rae yXe HUYero He criyqyaeTcs, a y Hac... BoT, He yrogHo nu: B [ocygapcTBeHHON
la3eTe cerogHsa YnTato, 4To Ha nnowaaun Kyba yepes aBa AHs cocTouTcs NpasaHuk MNpasocyama. 5
Ctano 6bITb, ONATb KAaKOW-TO U3 HYMEpOB HapyLumn xon Benukon [ocygapctBeHHon MaluuvHbl,
ONATb CYYUIIOCh YTO-TO HEeNpeaBUAEHHOE, HenpeaBblYUCIIMMOE.

N — kpome TOro — He4To crydmnocb co MHown. lNpaBaa, 3To ObIO B TedeHue JIMYHOoro
Yaca, T.e. B Te4eHMe BpeEMEHU, cneumanbHO OTBEAEHHOMO AN HenpeaBuaeHHbIX 06CTOATENbLCTB,
HO BCEé Xe... 10

Oxkono 16 (TouHee, 6e3 gecatn 16) a 611 goma. Bopyr — TenedoH:

— [1-5037? — »eHcknin ronoc.

- [a.

— CBobogHbI?

— [a. 15

— 30710 9, I-330. A cenyvac 3aneyy 3a Bamu, 1 Mbl oTnpasumcs B [ipesHun Jom. CornacHbl?

[-330... 3T1a | MeHsa pasgpakaeT, oTTanknuBaeTt — NoYTH nyraet. HO UMEHHO NOTOMY-TO S 1
ckasan: ga.

Yepe3 5 MUHYT Mbl BbinKn yxxe Ha aspo. CuHss manckasi Manonmka Heba — 1 nérkoe
COIHLE — Ha CBOEM 30J510TOM a3po0 XYXOKUT CIegoM 3a Hamu, He 00roHsis n He otcTtaBas. Ho Tam, 20
Bnepeau, 6eneet 6enbmom obnako, Herenoe, Nyxnoe — Kak WEKN CTApUHHOIO «KynuaoHa» — u
9TO Kak-To MewwaerT. [NepegHee OKOLIKO MOAHATO, BETEP, COXHYT rybGbl — MOHEBOME UX BCE BpeEMS
o6nu3biBaeLlb 1 BCE BpeMsi Aymaellb o rybax.

BoT yxe BuOHbI u3ganu MyTHO-3ernéHble naATHa — TaMm, 3a CTeHow. 3atem nérkoe,
HEeBOJMbHOE 3aMmpaHune cepgua — BHU3, BHU3, BHN3 — Kak C KPYTOM ropbl — 1 Mbl y [lpeBHero [loma. 25

Bcé ato cTpaHHoe, Xpynkoe, crnenoe CoopyXeHne O4ETO KPYroM B CTEKMSIHHYHO CKOpyny:
MHa4ye OHO, KOHEYHO, AaBHO Obl y)Xe pyXHyso.

OR

B  What do you consider to be Zamyatin’s artistic purpose in writing Mbr and to what extent do
you think he has succeeded?

OR

C ‘The reader’s ability to comprehend the message of Mbi is impaired by an excessively complex
web of literary devices.’ Do you agree?
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12 B. Hekpacos, Kupa leopauesHa
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Kupa leoprmueeHa Habpana Tpuauatb BOCbMOW HOMEP.

— Bac cnywatot, — oTBETUI XKEHCKMI rofoc.

— MNpocTtute, Bagum lMeTpoBundy ewé cnut?

— CnuT, a k1O cnpalwmnBaet?

— Hwnyuero, 9 no3BOHIO TOrda nosxe. 5

— JTO He no noBoay KBapTUpbI? — Monoc Obin NPUSTHBLIN, HU3KWNA.

— Her, He no noBogy kBapTupbl. S NO3BOHIO MNO3Xe.

— MuHyTouky. — >KeHWwuHa, o4yeBMAHO, nonoxuna TpybKy, NOTOM OnNsTb B3Ana. —
MpocHyrnc4a, cenyac NogonaET.

U cpasy xe ronoc Baguma: 10

— Anno!

— 3710 1, Bagnm. Tbl yxe Bctan?

— Kupa?

— Ara, 1...

— OTKyda Tbl 3BOHULLL? 15

— OTcloga, cHuay.

— Huyero He noHumato... Tbl 4TO, Npuexana? Crny4nnocb YTo-HMbyaL?

— Her, H14ero He cnyyunocs.

— Torpa 4vero »?.. B obwem, nogbimancs.

OHa xoTena ckasaTb, YToO OH CnyCTUIICA BHM3, HO OH NoBecuI Tpyo6ky. 20

Kupa leoprveBHa nogHanacb Ha TpeTui atax. Bagum ctoan Ha nnowazke B Manke U
NMXXaMHbIX WTaHax. Bug Obin HenpocnasLumincs.

— Ha camom pgene Hu4yero He cnyyunnock? — B ronoce ero 6bina Tpesora.

— Hwnyero.

— A A yx ncnyrancs: MOXeT, C MaMOW YTO... 25

— Her, Bcé B nopsigke.

OHu nownun No ANMHHOMY, C 6ECKOHEYHBIMM NOBOPOTaMM KOPUOOPY.

— A Bewu TBOU rag”?

— Ha Bok3ane.

Bagum oTkpbin ABepb 1 nponyctun Knpy Bnepéa. 30

— 3HaKOMbTECD.

Bbicokasi Hemonogas XXeHLWwuHa TOponMBO NPUKPbINAa KpOBaTb MNOKPbIBANIOM.

— MNpocTuTe, y Hac He npubpaHo, — ckazana oHa.

— Huyero, Hnuero, — Kupa noxana npoTsiHyTYyto pykKy.

O6Ge menbkoMm, He 3adepKnBasiCh, B3rMAHYNM ApYyr Ha gpyra. «Y Heé xopowee nuuo», — 35
nogymana Kupa leopruesHa.

M3 BaHHOM KOMHaTbl OOHECCS OETCKUM TFONOCOK: «YXe...» Hepes MUHYTY B KOMHATy
BOexxan BoBka — CBETNEHbKUM, KyOpsBLbIM, B KPACHbIX LUTAHULWIKAX Ha OpeTtenbkax. YBMOEB
NMOCTOPOHHIOKO TETHO, OH CMYTUICA.

— Tebs kak 30ByT? 40

BoBska 3acyHyn nanevw, nog 6peTenbky.

— Hy, pan Téte pyuKy.

OH He wenoxHyncsa. Havanocb 6bino 0OOblMHOE B Takux Crydasx YyroBapuBaHue:
«Kak Tebe He cTbigHO... Tbl X 60onblON yX Manbvuk... Hy, npotsiHn TéTe py4ky», — HO BoBka
cTapaTtenbHO HamatbiBan OpeTenbKy Ha naneuy, NOTOM COpBasica C MecTa B yron, rge nexanu 45
FPY30BUKM U MULLIKW.
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OR
B  Consider the view that the real hero of Kupa lNeopauesHa is Vadim.
OR

C ‘Kupa leopzuesHa is fundamentally about aesthetics and the relationship between the artist
and society. Do you agree?
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13 T. Tonctas, Munas Llypa, lNemepc, Peka OKkkepsusib
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Y OBepen CMMEOHOBCKOW KBapTUpbl Masnacb Tamapa — pogHasa! — oHa nogxeaTuna
ero, BHecna, ymbina, pasgena v Hakopmuna ropsymMm. OH noobelwian Tamape XeHUTbCH, HO
nog yTpo, BO CHe, npuwna Bepa BacunbeBHa, nnoHyna emy B nuuo, obossana v ywrna no
Cblpoi HabGepeXXHOM B HOYb, MOKaYMBAsACb Ha BblAyMaHHbIX YEPHbIX Kabnykax. A ¢ yTpa B ABepb
Tpe3BoHWN u cTydan [louenyes, npuweawui ocMmatpvBaTb BaHHYK, FOTOBUMTbL Ha Bevep. U1 5
Be4YepoM OH npueés Bepy BacunbesHy k CUMEOHOBY NOMbITLCS, KYpyi CUMEOHOBCKME Nanupochl,
Haneran Ha 6ytepbpoabl, rosopun: «[a-a-a... BepyHumk — 310 cuna! CkonbKO MY>XMKOB B CBOE
BpeMs yxorgakana — 7o X 6oxe mon!» A CUMEOHOB NPOTMB BOMW NPUCITYLLMBANCS, KaK KpsIXTUT
N KOMbILWETCS B TECHOM BaHHOM KopbiTe rpy3Hoe Teno Bepbl BacunbeBHbI, Kak € XMOMNOM
M YMOKaHbEM OTCTAET €€ HEXHbIW, TYYHbIN, HAaNMTOM GOK OT CTEHKM BNaXHOW BaHHbl, kak ¢ 10
BCacCbIBalOLLMM 3BYKOM YXOAUT B CTOK BoAA, Kak LUNénarT no nony 6ockle HOrm, 1 Kak HakoHel,
OTKMHYB KPHOYOK, BLIXOAMWT B XanaTe KpacHasl, pacnapeHHas Bepa BacunbeBHa: «Py-yx. XopoLuo.»
Mouenyes Toponuncs ¢ Yaem, a CUMEOHOB, 3aTOPMOXEHHbIN, yNnblbatoLWmincs, WEN ononackmueaTtb
nocne Bepbl BacnnbeBHbl, CMblBaTb MTMOKMM AyLLIEM cepble OKaTbILM C NOACOXLUNX CTEHOK BaHHbI,
BbIKOMYMbIBaTb CeAble BONOCHI N3 CNMBHOIO oTBepCTUS. [ouenyes 3asoann rpaMModoH, cribieH 15
Obln AMBHbIN, HAapacTatoLMIA, FPO30BOW rofloc, BOCCTaOLLNA U3 rNyOMH, pacnpaBnsAloLW M KpbiSbs,
B3MbIBAOLWNIA HaJ MUPOM, HaA pacrnapeHHbiM Tenom BepyHuuka, nbiowero 4yam ¢ brogevka,
Ha[ COrHyBLUMMCS B CBOEM MOXM3HEHHOM nocnywaHum CYMeOoHOBbIM, Had TEMNSOW, KYXOHHOWN
Tamapon, Hag BceM, YeMy Hemnb3sd MOMOYb, Haf NOACTYNalwLWmMM 3aKkaToM, Hag cobuparowmmes
AOXAEM, Ha BETPOM, Haf 6e3bIMSHHBIMW pekaMu, TEKYLLMMM BCNATb, BbIXxogawmmn na 6eperos, 20
OyLUYOLWMMN 1 3aTOMASIOLMMK FOPOa, Kak YMEIOT AenaTtb TONMbKO PeKM.

OR

B Describe and analyse Tolstaya’s treatment of the themes of loss and yearning for the
unattainable in these three stories.

OR

C ‘Despite their rather weak plots, Tolstaya’s stories are thoroughly engaging.’ Do you agree?
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