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Answer both Section A and Section B.

Section A: Language

Unprepared Translation and Comprehension
1 Read the passage and answer all the questions.

Some years before the events of the play, Agamemnon had been murdered by his wife
Klytaimestra and her lover Aigisthos. Agamemnon’s son Orestes has now returned home and, in
collaboration with his sister Elektra, has killed Klytaimestra. Here they are forcing Aigisthos to go
into the palace where Agamemnon was Killed.

AIG: Now | understand; you are Orestes.
OR: You have been a long time in realising that: | thought you were supposed to be a prophet.
AIG: Then it is all over for me. But wait — just let me say a few things —
HA un mépat Aéyew da,
npos Oev, adeApé, unde unkdvery Aoyous,
AAL @S TAYIOTO KTEIVE KOl KTUvaV mpodes
TAUPELOLY DOV ro'v5 gl’Ko'g éon n)yxo'cvsw
Op [to Alglsthos] )(a)pmg av £l6w oLV 1'05)(31 Aoywv yap ob 5
vvv SGTlV aya)v a/”t/la ms 1//0)(179 7Z'8pl
At Tl & és SOuovs Aysis LE; TdS, T08 £l KAAOV
tolpyov, okSTov Sel, Kob Tpdyelpos’ €1 KTAVELY,
Op un taooe. yopst § Evlansp KatékTaves
TaTEPAL TOV QUOV, @S AV v TadT® 0avTs. 10
At 7 mac avdykn mvoe mv otéyny idetv
ta T dvra kol péAdovia Ilelomddv: kakd;
Op  ta yobv &, éyc oot pdvrs iul VS HKPOS.
Al AN ob matpday v éxvny éxdunacas.’

Op 76X avugoveis, i & 050s Poadbverau. 15
AN Eoip.

Al LPNYOD.

Op ool Padioréov mapos.

AL 7 m) ¢oyw os;

Op un uev odv kal’ ndoviy

Oavns. pvralar St pe TOOTO GOt MKPOV.

Sophocles, Elektra 1483-4, 1487-8, 1491-1504

'répa further, any more
’npdyeipos adi. ready

%01 IlsAomdai the descendants of Pelops
‘koundalw | boast about, claim
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(@)

(b)

(c)
(d)

(€)

3
un répa ... wyyavewv (lines 1-4): what is Elektra telling Orestes to do, and how does the
language she uses reinforce the urgency of what she says? [6]
Translate lines 5-13 (y@pois ... axpos) into English.

Remember that extra credit will be given for good English.

Please write your translation on alternate lines. [30]
Write out the Greek and scan lines 7-8 (17 & s S0uovsS ... €1 KTOVELY). [4]
(i) Aigisthos' reply to Orestes in line 14 (GAL ob ... ékduraocas) is sarcastic: explain what
he means by it. [2]
(i) How does Orestes respond to this remark? [2]

(i) Suggest what may be happening on stage in the last three lines (GAA’ p¢’ ... mkpov).[2]

(i) What is the attitude of the two speakers in these lines?
You should refer closely to the Greek in your answer. [4]

[Section A Total: 50 marks]
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Section B: Prescribed Literature

2 Read both passages and answer the questions.

At
Hp

At
Hp
At

Hp
At
Ea
At

Hp
At
Hp
At

Hp

(&) Inwhat ways does Aristophanes try to make this scene lively and humorous?

Marks are awarded for the quality of written communication in your answer. [25]

5 ’ 4 ’ ’

o daovie, mpoosAfe, deouar yap T cov.

’ s 2 4 s Y 4 3 ~ \ 7
AL’ ovy olos Te’ amocofnoat Tov yeAwv
0PV AEOVTNY EM KPOKMTO KEWEVNV.

1is O vous; Tl k6Bopvos kal poraiov EovnlBémny;

ot y1S AMESTUELS;
érneParsvov Kieiohéver.
Kavavuoynoos;
Kol KatedOoAUEY Y& VoS
TOV ToAguimV 1) SOIEK 1) TOELS Kol SEKL.
Gd)d),‘
V1) 10V AnOAA®.

KGT Eyoy éEnypouny.
Kol ST E7l TS VEDS AVAYIYVOOKOVTL LLOL
mv "Avdpouédav npos guavtov éaidvns mobos
mv kapdiav éndtale s olel oPodpa.
1000s, TOCOS TS,

ukpos, Niikos Moiwv.
yYOVAUKOS,
o0 onT.
AL TALSOS;
o0Sauos.
QAN avSpds;
anomol.

Euveyévou 1o KAeiohéver.
UT) OKOMTE [ DSEAP’, 0O Yop GAN Exm KaKk®s,
TO10DTOS TUEPOS LE SLAAVUAIVETOL.
no10s TS, ASEAPISIOV;

00K £y gpaca.
OL®S yE HEVTOL G0oL S AIVIYUOV £00.
1on mot Enedbunoas éaidvns Ervous;
Zrvovs; BaPouaé, popraxis v’ v 1o Pio.
ap’ éxSidaokm 10 codes N “Tépa ppdowm;

un Snta. mepl Etvovs ye, mavy yop Havlavo.

\ ’ ! 14
TOLOVTOOL TOLVLV LE dapdantel Tobos
EdpiriSov.

Kol TaDToL TOD TEOVKOTOS,

10

15

20

Aristophanes, Frogs 44-67
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Hp ’AyaOov S¢ mob oty
At arolMrav W arolystad,
2 \ \ \ \ —~ ’
ayabos womnrns kKot robevos tois Prlois.
Hp ol yis o tAnuov;
At €S HOKAP®OV EDOYIOV.
Hp 0 8¢ EsvokAéns;
At géolotto vy Ala.
Hp IIvBayysios 5é;
Ea TePL ELOD & 0VSELS A0YOS 5
Emo1Bolgvou TOV MoV oVTWOl GPOSpaL.
Hp oUkovv étep’ Eor évtabba peipaxdiiio
paymdias wolodvIa TAEY 1 pvpla,
Edpunidov mAetv 1 otadip Aaiiotepa;
At EmvANiSes TabT fonl Kou OTEOUOALOTA, 10
yeMSovav povoeia, Awpntal téxvns,
e\ - - N 4 \ 7
a gpovda Batrov, v povov yopov Aafn,
arnaé mpocovpricavia i ayediq.
yovipov 8¢ momtv av ody VPOl ETL
v av, OoTis PO YEVVAIOV ACKOL. 15
Hp nds yovyiov;
At @31 yoviov, dons pOSyEstan
TOLOVTOVI Tl TOPAKEKIVSVVEVUEVOV,
“ai0spa A1os Soudrtiov,” i “Xpovov moda,”
N (o ’ \ > [P c 7 5 ¢ ~
n “ppeva pev ovk gbelovoav ouooar kol igpov,
- . 2 ’ [y -~ I ey 20
yAotTay & Emopknoaoay 10l TS PPEVOS.

Aristophanes, Frogs 83-102

(b) ‘We cannot safely attribute seriousness of purpose to a comic dramatist.” Judging from this
passage and from the remainder of the play, can Aristophanes’ literary criticism in the
Frogs be seen as serious?

Marks are awarded for the quality of written communication in your answer. [25]

[Section B Total: 50 marks]
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2
Section A
Question Max
Number Answer Mark
1 Read the passage and answer all the questions.
1(a) un wépa ... wyyavew (lines 1-4): what is Elektra telling Orestes to
do, and how does the language she uses reinforce the urgency of
what she says?
Don't let Aig talk; kill him as soon as possible... [2]
mpos Oeav ... u1) - undé ... os tayloTa ...
KTELVE KAl KTAVOV ...
Send him where he belongs...
Marks up to 4 for quality of discussion. [6]

1(b) Translate lines 5-13 (yadpots ... Gkpos) into English. Remember that
extra credit will be given for good English. Please write your
translation on alternate lines.

1 ypois av 16w OOV TAYEL, AOy®V yap ob VOV EGTIV aydV,

2 dAda ths woxiis mEpL. Tl & £ SOUOLS AYEIS UE;

3 113, 108 €l KAAOV ToUpyov, oKSTov SE1, KOO POYEIpOs €1 KTAVELY;
4 un tacoe. yopst § FvOansp KATEKTAVES TATEP TOV GUOV,

5 ws Qv év tadt® Odvns. 1 maC avdykn mvde mv otéynv
10e1v

6 ta T ovia kai péAdovra Ielomdov kakd,

7 10 yobV &', Eyd GOl pavTis gl VS AKPOS.

The passage above has been divided into 7 sections, each worth 4
marks. Please write the marks awarded for each section in the body of
the script, at the end of the section. Draw a vertical line through the text to
indicate where each section ends. Add up the sectional marks to give a
subtotal out of 28, add marks for fluency of translation to give a total out
of 30. Write the total in the right-hand margin. Ring the total.

Marks for each section should be awarded as follows:

[4] All or almost all of the meaning conveyed (as agreed at
Standardisation)

[3] Most of the meaning conveyed

[2] Half the meaning conveyed; the rest seriously flawed

[1] Very little meaning conveyed, or isolated words known

[0] No elements of meaning conveyed; no relation to Greek at all

N.B. Consequential errors should not be penalised.

Marks for fluency of English should be awarded as follows:

[2] Expressed fluently and stylishly. Consistently successful
improvements on a literal translation

[1] Occasional improvements on a literal translation
[0] No or very little improvement on a literal translation
[30]
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Section A
Question Max
Number Answer Mark
1(c) Scan lines 7 and 8 (¢ & s SOUOUS ... €1 KTAVELY).
V — V — V-V — V — VYV
71 § &s Sopovs ayeis pe; oS, 108 &l KAAOV [2]
- - v - — vV -V — VvV -
ToUpYOV, OKOTOL S¢l, KoL mpoxepos €l ktavsiv;,  [2]
[2] Noerrors
[1] One error
[0] More than one error [4]

1(d)(i) | Aigisthos' reply to Orestes in line 14 (GAA’ 00 ... ékounaocas) is
sarcastic: explain what he means by it.

O has said that he can prophesy reliably what's going to happen to A; [2]
A says that prophecy isn’t a skill he learned from his father [2] [2]

1(d)(ii) How does Orestes respond to this remark?

Tells him he talks too much [1]; he’s wasting time/'making the journey
longer/slower.’ [1] [2]

1(e)(i) Suggest what may be happening on stage in the last three
lines (AAL’ ép¢’ ... mKPOV).
O probably poking A with his sword: ‘after you...” ‘no, after you...’ [2]

1(e)(ii)) | What is the attitude of the two speakers in these lines? You should
refer closely to the Greek in your answer.

A still somewhat sneering: 77 i1} ...; certainly not cowed by O.
O is inexorable: Basiotéov ... un ... ka® NSoviyv ... mMKEOV [4]

Section A Total [50]
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Section B

Question Answer Max
Number Mark

Answers must be marked using the level descriptors in the marking grids
and a mark awarded for each Assessment Objective. The following points
are indicative and offer question specific guidance.

2 Read both passages and answer the questions.
2(a) In what ways does Aristophanes try to make this scene lively and
humorous?

Candidates will probably choose to analyse the passage line by line,
though this is not essential.

Examples of the varying types of humour might include:

e appearance of and contrast between Dionysus and Herakles
(Herakles' reaction to Dionysus' bizarre apparel in lines 3-4)

e contemporary references in Kleisthenes; the sea-battle; Molon

 sexual humour: Kleisthenes and jokes related to him (ézsfBdrsvov 5;
roudos 13)

e verbal humour (7660s ... 16603)

e quick fire dialogue (in the cross-purposes interchange about
Dionysus' 76005)

e bathos: Tugpos ... Stadvuaiverar lines 15-16

e bathos: kai ... teBvnkdtos line 24

¢ credit should be given to answers referring to the staging of the
scene, including references to costuming and comic business. [25]
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Section B
Question Answer Max
Number Mark
Answers must be marked using the level descriptors in the marking grids
and a mark awarded for each Assessment Objective. The following points
are indicative and offer question specific guidance.
2(b) ‘We cannot safely attribute seriousness of purpose to a comic

dramatist.” Judging from the above passage and from the
remainder of the play, can Aristophanes’ literary criticism in
the Frogs be seen as serious?
¢ Dionysus and Herakles are discussing the state of tragic poetry at
Athens to establish why D needs Euripides back.
e Agathon gets a good report: but is it only for his poetry? rmofsivos
T01S PIAOIS;,
o Xenoklees doesn’t bear thinking about; Pythangelos doesn’t even
get a review;
e But E himself gets rather a mixed one: he was AdAos, even though
no one can produce a pnua ysvvaiov as he could, and the

guotations D especially likes (though he gets at least one wrong)
don’t do a lot for his reputation.

So the level of criticism here is hardly high, and the points D likes in a
tragedian are rather questionable (though, of course, they present a point
of view, and in a limited sense constitute ‘lit crit’).

The same double-edged attitude is evident throughout (no doubt primarily
for humorous purposes), and candidates will no doubt offer differing views
as to why and whether there can be said to be any underlying seriousness.
Many points may be made, and plenty of references to the Ank@iov scene
(which is prescribed in Greek) are to be expected.

Points that might be made in favour of A’s literary expertise (though not
necessarily indicating his ‘purpose’) might include:
e his skill in parodying the language of the two tragedians;
e his (quite detailed) knowledge of the plots of a considerable number
of their plays;
¢ his analyses of the mechanics of their plots and their subject-matter

(Some detailed references to the text should be made to back up such
points.)

Points against ‘serious’ lit crit going on might include:

o the ludicrousness of the situation, and of individual aspects, such as
weighing the verses, or the over-the-top nature of much of the
parody

¢ the abusive behaviour of the tragedians towards each other

e the fact that much of the criticism comes down to moral, rather than

literary, criteria (e.g. the decider questions: what to do about
Alcibiades, and how to save the city).
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Section B
Question Answer Max
Number Mark
2(b) Conclusion:

cont’d | Ais clearly a highly competent literary critic, and has a highly skilled eye
for all aspects of the playwright’s art; but lit crit isn’t what he’s really
about...

A is clearly a serious student of dramatic technique, and this emerges
constantly; but he’s also a comic playwright, and it's never really safe to
say that a comedian has any serious purpose...

Candidates might also refer to the socio-political angle: whether you
like E or Aes says something about you, and about your society,

etc. [25]

Section B Total [50]

Paper Total | [100]
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Question AO1 AO2 Total
1 20 30 50
2(a) 10 15 25
2(b) 10 15 25
Totals 40 60 100




A2 Classics Marking Grid for G3-G4: notes

QCA guidance now requires the marks awarded for AO2b to be fully integrated within AO2 as awhole.

AO1 AO2
Section A Language 20 30
Section B Prescribed Text Qa 10 15
Qb 10 15
Total 40 60
Weighting 40% 60%
Total mark for each A2 unit 100

Quality of Written Communication (QWC): The QCA Guidance for Awarding Bodies stipulates that QWC should be assessed when answers
require paragraphs or essays, not single sentences.

The QCA Guidance stipulates that all three strands of QWC must be explicitly addressed — hence in the AO2 Marking Grid the presence of bullet
points 3-5.

There are no separate weightings for AOs 2a and 2b but, in assigning a mark for AO2, examiners should focus first on AO2(a) — ie bullet points 1 and
2 —to decide the appropriate Level. They should then consider the evidence of QWC to help them decide where within the Level it is best to locate
the candidate’s mark. Other evidence, for example a stronger showing on the analysis than on the evaluation strand of AO2a, will also inform an
examiner’s decision about where to locate the mark within the Level.



A2 Classics Marking Grid for units G3-G4: AO1

Max. mark
Recall and deploy relevant and Characteristics of performance
k_nowledge and unders'tandlng of mark ranges
mz'zg:ﬁ;usl(tﬂs:légngﬁiﬁz:uoi;tic 10 ¢ Recall and application of subject knowledge;
forms, in their appropriate e Relevance t_o guestion/topic; _
contexts e Understanding of sources and evidence;
e Awareness of context.
¢ Specific factual knowledge, selected with care;
¢ Fully relevant to the question;
Level 5 9-10 ¢ Well supported with evidence and reference where required,;
e Strong awareness of context as appropriate.
o Generally well chosen factual knowledge;
¢ Relevant to the question;
Level 4 6-8 e Usually supported with evidence and reference where required;
e Awareness of context as appropriate.
e Some factual knowledge, not always well chosen;
Level 3 4-5 o At least partial_ly releyant to the question; _
e Some supporting evidence and reference where required;
e Limited awareness of context.
¢ Restricted selection of factual knowledge, possibly including some inaccurate detalil;
¢ Little evidence of relevance to the question;
Level 2 2-3 e Occasional use of appropriate supporting evidence;
o Context occasionally or very superficially indicated.
Work in this band may meet some of the criteria for Level 2, but on balance falls below the
Level 1 0-1 standard defined for the higher level. Alternatively, work in this band will be too inadequate,

inaccurate, inappropriate or irrelevant to justify any credit in a higher level.
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A2 Classics Marking Grid for units G3—-G4: AO2 (a and b)

(a) Analyse, evaluate and respond
to classical sources (literary,
cultural, material, historical or

Max. mark
and
mark ranges

Characteristics of performance

linguistic), as appropriate e Analysis;
(b) Select, organise and present e Evaluation and response;
relevant information and 15 e Organisation and use of technical vocabulary;
argument in a clear, logical, e Control of appropriate form and style;
accurate and appropriate form e Accuracy of writing.
e Perceptive, well supported analysis leading to convincing conclusions;
¢ Very well balanced evaluation based on clear engagement with sources/task;
Level 5 13-15 o Argument incisiye, very well structured and developed; technical terms accurately and
effectively used;
e Sustained control of appropriate form and register;
e |egible, fluent and technically very accurate writing.
e Careful and thorough analysis leading to generally sound conclusions;
e Balanced evaluation based on clear engagement with sources/task;
Level 4 9-12 e Argument well structured and developed; technical terms accurately and effectively used;
e Good control of appropriate form and register;
e |egible and technically accurate writing, conveying meaning well.
¢ Attempts at analysis leading to some tenable conclusions;
o Limited evaluation but some evidence of engagement with sources/task;
Level 3 6-8 e Argument coherent if cumbersome or underdeveloped; some technical terms accurately used;
¢ Limited control of appropriate form and register;
o | egible and generally accurate writing, conveying meaning clearly.
e Occasional evidence of analysis gesturing towards acceptable conclusions;
e Very limited evaluation or evidence of engagement with topic/task;
Level 2 3.5 o Argume_nt coherent even if very cumbersome or underdeveloped; simple technical terms used
appropriately;
e Very limited control of appropriate form and register;
e | egible and generally accurate writing, clarity not obscured.
Work in this band may meet some of the criteria for Level 2, but on balance falls below the
Level 1 0-2 standard defined for the higher level. Alternatively, work in this band will be too inadequate,

inaccurate, inappropriate or irrelevant to justify any credit in a higher level.




